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Michael Leavitt, President 
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– The Program –  
 

Ha’Ola (Parashat Tzav)  
by Josh Ehrlich 

The Choral Torah Collective 
Sopranos: Cantor Mira Davis, Carla Friend, Leilah Rosen 

Altos: Cantor Arielle Green, Shirel Richman, Greta Rosenstock 
Tenors: Josh Rosenberg, Cantor Jacob Sandler 

Basses: Max Silverstone, Josh Ehrlich 
 

Spiral of Souls  
by Stanislav Fridman 

Julian Müller, cello 
Stanislav Fridman, piano 

 
Yishakeyni (Sweeter Than Wine)  

by Meira Warshauer 
Jerusalem Lyric Trio 

Amalia Ishak, soprano 
Wendy EislerKashy, flute 

Allan Sternfield, piano 
 

Playing for Our Lives  
by Gerald Cohen 

The Cassatt String Quartet 
Muneko Otani, violin 

Jennifer Leshnower, violin 
Ah Ling Neu, viola 

Elizabeth Anderson, cello 
 

Ashan (Parashat Yitro) 
and 

Miriam HaN’via (Parashat B’shalach) 
by Josh Ehrlich 

The Choral Torah Collective 



Text and Translations 
 

Ha’Ola  (Parashat Tzav – Leviticus 6:2) by Josh Ehrlich 
Ha’ola hi ha’ola torat 
Zot hamizbeiach al mok’da al  
Haboker ad halaila kol 
Bo tukad hamizbeiach v’eish. 

The Rising: the burnt offering itself 
shall remain where it is burned 
upon the altar all night until 
morning, which the fire on the 
altar is kept going on it.  

 
Yishakeyni (Sweeter Than Wine) by Meira Warshauer  

(Translation by the composer) 
Yishakeyni minshikot pihu 
 
ki tovim dodecha miyayin 
al keyn alamot aheyvucha 
 
mashkeyni acharecha narutza 
 
 
heviani hamelech chadarav 
nagila v nism’cha bach 
nazkira dodecha miyayin 
meysharim aheyvucha. 

O that He would kiss me with His 
lips! 
For Your love is sweeter than wine. 
Therefore, do the maidens love 
You 
Take me with You, let’s hurry. 
The Lover has brought me into His 
chambers. 
We will be glad and rejoice in You. 
We will find Your love more 
fragrant than wine. 
Rightly do they love You. 

 
Ashan (Parashat Yitro – Exodus 19:18) by Josh Ehrlich 

Kulo ahan Sinai v’Har ba’eish 
Adonai alav yarad aher mip’nei 
hakivshan k’eshen ashano vaya’al 
m’od ko hahar vayecherad. 

And Mount Sinai was all in smoke, 
for Adonai had come down upon it 
in fire; the smoke rose like the 
smoke of a furnace, and the whole 
mountain trembled violently. 

 
Miryam HaN’via (Parashat B’Shalach – Exodus 15:20) by Josh Ehrlich 
B’yada et htof han’via Miryam 
vatikach uvimcholot b’tupim achareha 
hanashim chol vateitzen. 

And Miriam the prophetess took 
the drum in her hand, and all the 
women went out after her with 
drums and dances. 

 
 
 

Program Notes 
 

Ha’Ola (Parashat Tzav); Ashan (Parashat Yitro); and Miriam HaN’via 
(Parashat B’shalach) by Josh Ehrlich 
Between 2018-2019 Josh Ehrlich composed The Choral Torah: 5 Book in 4 Parts 
– a collection of fifty-four eclectic a cappella compositions – one for each 
week of the Jewish year – which reanimate our most ancient and venerated 
text through fresh, four-part harmony. He since founded The Choral 
Collective, an ensemble of gifted Judaeo-musical educators eager to share 
this music and the lessons built into it on Biblical and musical literacy.  
These talented singers are heard in this performance. 
 
Yishakeyni (Sweeter Than Wine) by Meira Warshauer sets the first four 
verses of Song of Songs, the great love song of the Bible. It invites the 
listener into a realm of human and Divine love which transcends 
boundaries through intimate merging. In this realm, all is beauty, with 
longing and ecstasy the poles of expression. The soprano sings the original 
text in Hebrew, with a modal melody derived from the traditional 
cantillation for Song of Songs. She also plays with the sounds and 
sensuality of the language itself, sometimes using vowels alone, as if 
disrobing the words of their consonants for greater intimacy. The piano and 
flute provide a gentle harmonic and melodic landscape for the Song. It is 
the composer’s hope that by entering the world of Shir HaShirim (Song of 
Songs), a world known to mystics and lovers from all traditions, we will 
come closer to making its reality our own. Yishakeyni received the 2004 
Miriam Gideon Award from the International Alliance for Women in 
Music. It was commissioned by Columbia College, Columbia, South 
Carolina, in honor of Lee Baker and in memory of David Baker. 
 
Playing for Our Lives by Gerald Cohen was commissioned by the Cassatt 
String Quartet, who gave the premiere of the piece in New York City in 
February 2012.  The Cassatts, in planning a program of music of the 
composers who were interned in the Nazi concentration camp Terezin 
(Theresienstadt), asked me to compose a piece which would be a 
contemporary memorial and tribute to the musical life of that place.  
Terezin, near Prague, was in essence a transit camp, where Jews and some 
other prisoners were kept until transport to the death camps such as 
Auschwitz. The Nazis allowed a certain amount of art and education to 
take place at Terezin, both as a way of occupying the prisoners, and also 



since it served their purpose of deceiving the world as to the nature of 
concentration camps in general.  And there were a great number of 
excellent artists of all sorts in the camp, among those many excellent 
performers and several excellent composers—and so musical life flourished 
with a passion in these very strange surroundings. In this piece, the 
composer used several musical essences of the life at Terezin.  One is the 
Yiddish folk song “Beryozkele” (Little birch tree), a poignant song that was 
arranged there by the composer Viktor Ullmann. The second is a lullaby 
from Hans Krasa’s opera Brundibar, which was one of the most important 
musical experiences of Terezin – an opera performed, more than 50 times at 
the camp, entirely by children as the singers.  Finally, there are excerpts 
from Verdi’s Requiem, a piece that was championed at Terezin by the 
dynamic conductor Rafael Schachter, and was also performed many times. 
These musical elements and emotions are woven together to create a 
memorial to the musical and emotional life of the camp.  “Beryozkele” and 
its tender lament dominate the early part of the piece; the middle section is 
a set of variations on the lullaby from Brundibar, as the music attempts to 
bring the joy of that piece to the fore; and the final section is dominated by 
elements of the Requiem, with its passion, anger, and also quiet mourning.  
The Cassatt String Quartet has recorded the piece—it will be released in 
2022 by Innova Recordings on an album of my music for string quartet, 
featuring the Cassatt Quartet. 

The video of Playing for Our Lives shown for this concert was originally 
produced for a concert of the Library of the Jewish Theological Seminary: 
Christopher Hickey, videographer/editor; Samantha Chapa, videographer; 
and Craig Slonczewski, audio engineer. 

 
About the Performers 

 
American German cellist Julian Müller, performs as soloist, chamber 
musician and orchestral player in the United States and Europe. Hailed as 
“...haunting and mesmerizing...” by USA Today, Julian appeared as soloist 
with the Louisville Orchestra, giving world premiere performances of the 
ballet How They Fade, composed by him and art-pop band, YASSOU, on a 
commission from the Louisville Ballet Company. Julian has been presented 
on NPR Live, with Sergei Babayan. Other chamber music collaborations 
include performances with Simone Dinnerstein, Matt Haimovitz, Peter 
Salaff, and members of the Cleveland Orchestra. Julian has made festival 
appearances at the Aspen Music Festival, Heifetz International Music 

Institute, Caroga Lake Music Festival, among others. Julian appears 
frequently with the Orchestra of St. Luke’s, performing in many of New 
York City’s various venues. Additionally, he performs with the Montclair 
Orchestra, has served as principal cellist of the Cleveland Institute of Music 
Orchestra, Mannes Orchestra, was a member of the New York String 
Orchestra Seminar, and was section cello with the Berkshire Symphony. 
Julian holds a Bachelor of Music degree from the Cleveland Institute of 
Music and a Master of Music and Professional Studies Diploma from the 
Mannes School of Music. Julian is currently pursuing a Doctorate of 
Musical Arts at Rutgers University studying with Jonathan Spitz. Other 
principal teachers include Timothy Eddy, Georg Faust, Ronald Feldman, 
and Sharon Robinson.  
 
Stanislav Fridman, pianist (see composer biography below) 
 
The Jerusalem Lyric Trio, Amalia Ishak, soprano, Wendy EislerKashy, 
flute, and Allan Sternfield, piano, highlights the religious and cultural 
heritage of the Jewish people. Since 1995, they have toured throughout 
Western and Eastern Europe, the USA and Canada, South America, Russia, 
and Israel, and represented Israel in prestigious international music 
festivals. The Trio has performed and recorded many compositions written 
especially for them, including Meira Warshauer's Yishakeyni. Amalia Ishak, 
debuted with the Israel Philharmonic in the Ponnelle/Mehta production of 
Carmen. She appeared in numerous productions of the Israeli Opera and 
performed at the Rome Opera House. Leonard Bernstein selected her to 
sing the world premiere of his Arias and Barcarolles in Israel and later in the 
U.K., describing her as "a singer of outstanding quality, her musicality and 
versatility are extraordinary.”  Wendy EislerKashy studied with Julius 
Baker, coached with Marcel Moyse and Sir James Galway, and received her 
M.M. from Manhattan School of Music. In 1975, she was invited by the 
Jerusalem Symphony Orchestra to be first flutist. She later formed The 
Jerusalem Duo with pianist Allan Sternfield, representing Israel in music 
festivals in Hungary, Germany, the Czech Republic, and Morocco. Allan 
Sternfield studied at Peabody Conservatory with Walter Hautzig, and later 
coached with Leon Fleischer and Wilhelm Kempff. He has concertized in 
the US, Europe, Israel, South America, and the Far East. In 1976, he moved 
to Israel and joined the faculty of the Jerusalem Academy of Music and 
Dance. He has appeared as soloist with orchestras, in chamber and solo 
concerts, and on the radio.  
 



The Cassatt String Quartet, acclaimed as one of America's outstanding 
ensembles, and based in the Manhattan, has performed throughout North 
America, Europe, and the Far East. The Cassatt’s numerous awards include 
grants from the National Endowment for the Arts, the USArtists 
International, Chamber Music America, CMA/ASCAP, the Mary Flagler 
Cary Charitable Trust, Meet the Composer, and the Amphion, Copland, 
Fromm and Alice M. Ditson Music Foundations. Since 1995, the ensemble 
has been on the performing artist roster for the New York State Council on 
the Arts. 
 
With a deep commitment to nurturing young musicians, the Cassatt has 
offered classes for composers and performers at the American Academy, 
Rome; the Toho School, Tokyo; Bowdoin International Music Festival; 
Columbia; Cornell; Princeton; Syracuse Universities, and the University of 
Pennsylvania. The quartet is in residence annually at Maine's Seal Bay 
Festival of American Contemporary Chamber Music and Cassatt in the 
Basin! in Texas. Named for the celebrated impressionist painter Mary 
Cassatt, the quartet consists of Muneko Otani, violin; Jennifer Leshnower, 
violin; Ah Ling Neu, viola; and Elizabeth Anderson, cello. 

 
About the Composers 

 
Josh Ehrlich, hailed by Deke Sharon as “dynamic, bold and audacious,” is a 
composer, lyricist, arranger, accompanist, music director and music 
educator in New York City.  Was a BA in linguistics from Yale (where he 
music-directed the Society of Orpheus and Bacchus) and an MA in 
composition from Rutgers, Josh now music-directs and orchestrates for the 
music theater productions, bands, and choirs at Camp Ramah in the 
Berkshires and The Leffell High School. He also music-directs Hallelu, 
assistant-directs Kol Ram, sings regularly with Pella, Kol Zimra, Simcha 
Singers and Shalom Singers, accompanies services for Sha’ar Communities, 
and plays keyboards in the ‘90s rock band Uncle Jesse. Josh has written 
several musical theater orchestrations and a cappella arrangements for 
ensembles all over the New York area including Voices of Gotham and the 
entire Rum and Piirates) and is thrilled to have made his Off-Broadway 
composing debut with The Imbible: Day Drinking. Between 20182019 he 
composed The Choral Torah: 5 Books in 4 Parts. Starting in September 2020, 
Josh has been studying to become a cantor at the Jewish Theological 
Seminary of America. 

Stanislav Fridman 
Ukrainian-Israeli pianist and composer Stanislav Fridman has appeared as 
pianist, chamber musician and with orchestra on some of the most 
prestigious stages, including Carnegie Hall, Alice Tully Hall, New York 
City Center, Skirball Center, Spectrum NYC, among many others. He has 
collaborated with some of the leading music organizations such as Martha 
Graham Dance Company, New York Choral Society, International 
Contemporary Ensemble (ICE), American Society for Jewish Music, and the 
Mannes Orchestra. Mr. Fridman’s works have been performed in 
prestigious venues across Germany, England, Switzerland, Israel, and the 
United States. In New York, where he is based, his music has been 
performed at Opera America, National Sawdust, The Center for Jewish 
History, The Dimenna Center, Spectrum NYC, SoapBox Galley, Triskelion 
Arts, Salvatore Capezio Theater, All Souls Church, Industria Studios, Arts 
on Site, The 92 Street Y, and The New School.  Mr. Fridman holds his BM in 
Piano Performance and Music Composition as well as MM in Music 
Composition from Mannes College, The New School for Music. 
 
Meira Warshauer 
With a musical palette ranging from traditional Jewish prayer modes to 
minimalist textures with rich melodic contours, and from jazz-influenced 
rhythms to imaginative orchestrations of the natural world, composer 
Meira Warshauer’s music has been performed to critical acclaim and heard 
on radio worldwide. At its core, Meira’s music expresses her personal 
spiritual journey and her love for the earth, and much of her creative output 
draws on Jewish themes and their universal message. Performers and 
commissioners of her music include orchestras, choruses, chamber 
ensembles and soloists from the U.S., Europe. the Middle East and Asia. 
Her music has been recorded for Navona, Ansonica, Albany, MMC and Kol 
Meira. Visit the discography page on her website. A graduate of Harvard, 
New England Conservatory, and University of South Carolina, Dr. 
Warshauer’s music is published by Lauren Keiser Music Publishing, 
Hildegard Publishing Company, World Music Press/Plank Road 
Publishing, and Kol Meira Publications. For more information, visit 
http://meirawarshauer.com. 
 

Composer Gerald Cohen has been praised by Gramophone Magazine for his 
"linguistic fluidity and melodic gift," creating music that "reveals a very 
personal modernism that…offers great emotional rewards." His opera, Steal 



a Pencil for Me, based on a true concentration camp love story, had its world 
premiere production by Opera Colorado in January 2018. Recent 
instrumental compositions include Voyagers, a celebration of the 40th 
anniversary of the launch of Voyager spacecraft, which had its premiere at 
New York’s Hayden Planetarium; and Playing for our lives, a tribute to the 
music and musicians of the WWII Terezin concentration camp near Prague. 
Recognition of Cohen’s body of work includes the Copland House 
Borromeo String Quartet Award and Hoff-Barthelson/Copland House 
commission, Westchester Prize for New Work, American Composers 
Forum Faith Partners residency, Zamir Choral Foundation’s Hallel 
V’Zimrah award, and Cantors Assembly’s Max Wohlberg Award for 
distinguished achievement in the field of Jewish composition. He is cantor 
at Shaarei Tikvah, Scarsdale, NY, and is on the faculties of the H. L. Miller 
Cantorial School of The Jewish Theological Seminary and of Hebrew Union 
College. For Cohen’s composition visit  www.geraldcohenmusic.com   
 

The American Society for Jewish Music traces its roots back to the Society 
for New Jewish Music of St. Petersburg, Russia, 1908. After the Bolshevik 
Revolution, members of the group published their compositions under the 

imprint of JUWAL, Publication Society for Jewish 
Music. Among these members were three composer-
musicologists, Joseph Achron, Solomon Rosowsky 
and Lazar Saminsky, who emigrated to the United 
States, where, along with Abraham W. Binder and 

others, founded Mailamm (Makhon Eretz Yisraeli L’Mada’ey haMusika, 
193239).  From 1939-62, this was refashioned by A.W. Binder as the Jewish 
Music Forum, which in turn became the Jewish Liturgical Society of 
America (1963-74). In 1974, the latter group was reorganized as the ASJM 
under the direction of Albert Weisser. 
The ASJM serves Jewish music professionals and interested lay people by 
publishing a scholarly journal, Musica Judaica, producing concerts, hosting 
lectures by experts in their fields through its academic arm, The Jewish 
Music Forum, sponsoring the Cantor Aaron J. Kaplan Composers 
Competition, and establishing links with Jewish communities, universities 
and seminaries throughout the world. In addition to the programs 
presented by the Society, to which the general public is invited, the ASJM 
encourages seminars, workshops and master classes at which students may 
benefit from the musical expertise of the Society’s members. For more 
information see www.jewishmusic-asjm.org 

American Society for Jewish Music 
www.jewishmusicasjm.org 

Rabbi Henry D. Michelman, Chairman 
Michael Leavitt, President 

Cantor Martha Novick, Co-Vice President 
Dr. Judith B. Tischler, Co-Vice President 

Rabbi Nathaniel Benjamin, Treasurer 
 

Concert Committee 
Hazzan Natasha J. Hirschhorn, Co-Chair 

Hazzan Gerald Cohen, Co-Chair 
Cantor Joshua Breitzer 

Stanislav Fridman 
Gina Genova 

Dr. Laura Leon 
Dr. Joel Mandelbaum 

 
YIVO Institute for Jewish Research 
Jonathan Brent, Executive Director 

Shelly Freeman, Chief of Staff 
Alex Weiser, Director of Public Programs 

 
Center for Jewish History 

Bernard J. Michael, President/CEO 
Julie Kaplan, Programs 

 
Jewish Theological Seminary 

David Kramer, Joseph J. and Dora Abbell Librarian 
Naomi M. Steinberger, Director of Library Services 

Nancy Abramson, Director of H. L. Miller Cantorial School  
 

Lowell Milken Center for Music of American Jewish Experience 
Dr. Mark L. Kligman, Director 

Dr. Lorry Black, Associate Director 
Beth Kraemer, Program Coordinator 
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